
Valley Jazz Cooperative Audition Materials for Alto Saxophone 
 

PLEASE READ CAREFULLY. Thank you! 
 
Thank you for your interest in VJC ensembles. We are delighted you plan to audition for one or 
more of our groups. Our annual audition calendar features combo auditions in August/September. 
Then the entire program resets with big band auditions in November/December. 
 

Please note that different programs (combos vs. big bands) have different audition requirements. 
This packet contains all the materials needed for any type of VJC ensemble audition. But please 
know you would never have to play all the pieces found here in any single audition. Read carefully 
below to understand precisely what you need to prepare for your upcoming VJC audition.  
 

 

For All VJC Auditions (Combos and/or Big Bands), please prepare: 
 

1) Major and minor scale performance (ascending and descending, two octaves where possible/ 
comfortable for the student). 
 

2) OPTIONAL AUDITION COMPONENT --- Woodwind doubles discussion and/or 
demonstration. Simply put, if you can play flute or clarinet, the VJC would like to know this. But if 
you do not play any flute or clarinet, that's just fine: The lack of any woodwind doubles will have no 
negative impact on your audition. 
 

Also, if you play other saxes (soprano, tenor, baritone) that you have access to---either because you 
own them or through your school’s band program---please let us know that during the audition. 
 

 

In addition, for VJC Combo  
Auditions, please prepare: 

 

1) One or both of the transposed lead 
sheets found in this packet (composi-
tions entitled VJC Blues and Framer 
of Thy Song). Be able to play the mel-
ody and improvise over the chord 
progression shown. It is completely 
your choice whether to prepare one or 
both pieces.  
 

Also, please note that concert lead 
sheets for both pieces have been in-
cluded in the packet, should you want 
to play or practice on either one with 
a live rhythm section (perhaps class-
mates from your own school’s jazz 
program). 
 

 

In addition, for VJC Big Band  
Auditions, please prepare: 

 

1) There are three written excerpts from the big band chart 
Percolate(r), labeled A, B, and C. Select any two of those 
three---your choice---to play for the audition. 
 

1A) As an alternate option, anyone trying out for AZ All-
State Jazz Ensembles may substitute those audition materi-
als (provided by ABODA) for the Percolate(r) excerpts 
listed above. 
 

2) OPTIONAL AUDITION COMPONENT --- Improvisa-
tion on one of the two basic chord progressions shown: G 
Blues (Bb concert) or ii - V7 - I progressions (similar to 
changes to Tune Up by Miles Davis).  
 

Please note if you do not yet feel comfortable improvising, 
don’t let that stop you from auditioning. Again, demonstra-
tion of improvisation skills (for VJC big bands) is optional. 
 

 

On VJC audition days, please have your instrument(s) out, warmed up, and ready to go by the start 
of your assigned audition time, so that we may stay on schedule throughout the process. Thank you. 
 

Finally, please contact the VJC Director, Russell Schmidt (email: Russ@ValleyJazz.org) with any 
additional questions you may have about the audition process. And thank you again for your interest 
in the Valley Jazz Cooperative. We look forward to hearing you soon! 
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Valley Jazz Cooperative Alto Saxophone Audition Materials (for big band ... page 2)

Improvisation Option #2: ii - V7 - I progressions (based on chord changes similar to Tune Up by Miles Davis)

Improvisation Option #1: G Blues (B 
b  concert)


